NPA News NPA News NPA News NPA News NPA News

Northern Potters Associati

Member’s profile

Linda Caswell

That awful day has come. There | was, sitting
peacefully in the garden enjoying a well deserved
break from hard-landscaping in the vegetable
garden, when | answered the phone to hear a
request for me to write a profile for the NPA
Newsletter. | had thought | would be safe in
Wales - next time | shall move further away!

| started off as a librarian. |trained at library school
in Aberystwyth, returning to my home town of
Kingston upon Thames afterwards, because | was
offered a job at the Polytechnic there. | stayed,
progressing through a number of different posts
and completing a part-time degree, until my job
was all management and no fun. Time for a
change.

| had always had a creative urge, but was (and still
am) tied up in knots about drawing and painting.
Pick up a pen or pencil and | go rigid. In 1985 |
had signed up for an evening class in pottery, and
another in calligraphy. After two weeks | had
swapped the calligraphy for a second pottery class,
and | was away. Very basic stuff, but | was excited
by it and wanted more. | applied to Harrogate
College of Art for a place on their studio ceramics
course and moved to Yorkshire in 1986. Two
years later | left with a certificate in design
(ceramics) - and | still hate drawing.

Issue June

& with Dorothy Feibleman.

~|1 had set up a studio in the wash cellar of my home

in Harrogate, and during the last year of my course
| had worked almost exclusively at home (to the
extent that | think my tutors were quite anxicus

|l about seeing my show to find out what | had been

doing). | was already working with colour in the
clay itself, and on leaving college did a workshop
My small kiln and
confined working space limited what | could make,
but | have always been drawn to small and intricate
things, so that was not a problem. | ended up
spending most of my time making wind chimes,
buttons and jewellery from porcelain. These sold
quite well, and | attended the British Craft Trade
Fair in Harrogate most years with the mobiles.
Meanwhile | made other work for exhibitions: some
of it incorporating my own silk braid.

B A desire to live in a rural setting and to have a

garden larger than a pocket handkerchief led to an
extended period of house hunting which finally
resulted in moving to Wales at the end of 1996,
and into Gilfach Wen in February 1997. This is an
old farmhouse, with about an acre of land. | use
part of the outbuildings as my studic - the
remainder houses weaving equipment. What with
serious gardening - trying to create a garden at 900
foot with no shelter at all - and a lot of work to
make the outbuildings watertight and usable,
making was fairly spasmodic at first.

In 2000 | decided that it was time to make a
concerted effort to sell the work | really wanted to
make. |took the plunge and booked a place in the
Design Edge section of the British Craft Trade Fair
and developed a range of work that | could list in a
catalogue. | sent out a newsletter and invitations to
the show to existing customers | thought might like
the new work, and to specially targeted galleries
and shops in reasonable traveling distance of
Harrogate. It was a great success: | took a
satisfactory number of orders at the show, and with
repeat orders and new orders received throughout
the year things were looking up. | was making,
AND SELLING the work that | wanted to make.

Continued on Page 8 and 9
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Chat from the Chair

Well here we are, and summer has finally arrived | think,
fingers crossed for no late frost on our allottment_ !

It's funny how life seems to go in a pattern, everything
trundles along quietly for a while, and then suddenly
everything happens at once. I'm racing to get a kiln
through before a short break in Northumberland, the
garden has gone ballistic, the cat has had five kittens,
and we've got a little Border Collie called Bridie, 7 years
old and terrified of cats. War in our housel!!!

On the NPA front we've have a beautiful show at North
Light Gallery with lots of sales so | hear, and full marks
for a fantastic effort by your committee and assistants in
pulling this together, it really was a phenominal effort by
all concerned.

We will need to focus soon on the festival, so
suggestions for demonstrators from you the members
would be appreciated.

| have discussed with other members of your committee
the production of a questionaire to give us as your
representatives a clearer idea about what you want from
our organisation. It will come to you in the newsletter
after this so please help us by filling it in and returning.
As | have said before your committee is here to reflect
your interests, so please feel free to get involved.

Finally Sue Hudson is organising a One-Day Event in
Manchester after the summer which will coincide with the
AGM. Book the date in your diary.

Have a good summer and keep on top of those drying
potsl!!,

Yours

Pete Clough

"WANTED" - ARTISTS TO SPREAD 'FEVA'

In a daring attempt to change the face of Knaresborough by
combining it's historic visual drama and monuments with
evocative new shapes and structures by artists of today, I am
introducing a summer sculpture trail along the wooded
riverside. This is just one of the exciting art activities which
will be a major feature of the 2001 new-look Knaresborough
Festival of Entertainment and Visual Arts - FEVA! Rather than
Susan I am desperately seeking' artists with existing large
scale work, or land artists who like to work with the spedific
terrain, or other appropriate crafts people - even topiarists
too. Not called the long walk for nothing, there is scope for
many impactive sitings and different themes eg; animal,
railway, viaduct, water, natural, historical. In such a famously
picturesque setting, the trail is intended to attract much
publicity and art-awareness, gradually taking in more and
more interesting sites around the town. Additionally there are
ongoing epportunities for the artists to show smaller works in
a gorgeous gallery and courtyard garden. To catch the FEVA,
please ring or send info, CV, pics and S.A.E. a.s.a. p. {contact
deadline 30th June 2001)
Alison Breeze
FEVA Visual Arts Director
Art Apartment @ The Mill
Green Dragon Yard
Castlegate
Knaresborough
HG5 8AU
Tel: 01423 867606

Deadline for the

next issue is
July 24th 2001

Editors Note

Thank you to everyene who contributed to this issue. Again it's a bumper issue of 16 pages, you have sent in so much, but ‘KEEP IT

COMING' | live in fear of not having enough!!!

You will also have found your new membership list at last. There are one or two changes since it was printed!

| am always aware that not everyone in NPA is a professional potter so | was thmkmg of starting up a ‘Potter’s Tips' column as | for one have

got one or two tips | will gladly pass on. What de you
think? Ring me (with your tips) or if you think it's a bad
idea.

Insnde ThIS Issue

This issue has been hard to fit in around all my other
activities as | am geiting ready for Potfest Perth so things
have been rather frantic, but | have managed to fit it all in
and got this issue off on time. | could do with the hours in
a day being extended to 30!l

Revuew

Diary Dates
 Articles about Bill lsmay and Notice about Mem orlal Trlbute 6 & 7

g

Narth L|ght E)Chlhltlon st d

. Profile of Linda Caswell ; 1,88 9

Regards | Gordon Cooke Seminar at Henshaws 10&11
; Marketing and Promotlonal Day Report 13
Judith Exhibitions 14
Exhibition Selectlon Procedures .15
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Byrony Armstrong
Greenacres

23 Creskeld Drive
Bramhope

Leeds

W. Yorks LS16 SEJ
0113 2612987
byrony@thecog.co.uk

Joyce Cocker
17 Firtrees Ave
Ribbleton
Preston

Lancs PR2 6PP
01772 703465

Lyn Holt

Keithlyn,

Garstang Rd.,
Bilsborrow

Preston

Lancs PR3 ORD
01895 640811
NWBS@cybermail.uk

Karen James

67 Harvie Ave
Glasgow

Scotland G77 6LH
0141 6399026
karenjame@lycos.com

Ailsa Josland

69 Ashfield Ave.
Lancaster

Lancs. LA1 5DZ

01524 8439046
ailsajosland@hotmail.com

Jake Loddington

22 Derby Rd.
Poulton-le-Fylde

Lancs. FYG6 7AF

01253 883756
jake@jakelod.demon.co.uk

Peter Makel

161 Victoria Rd. East,
Thornton

Cleveleys

Lancs. FY5 38T
01253 821445

Janine Mannion-Jones

JMJ Pottery Comer Workshop
R/O 189 Ashgate Rd.
Chesterfield

Derbys. 5S40 4AP

01246 555461

lan Marsh

35 Meltham Rd.,
Marsden
Huddersfield

W. Yorks MD7 6JZ
01484 846312
marshie35@aol.com

Welcome to New Members

Wendy Martin
17Water Lane,
Bassingham
Lincaln

Lincs. LN5 9CA
01522 789026

Elana Morris

16 Paris Rd.,
Scholes

Holmfirth

W.Yorks HD7 1UA
01484 684208

Krysia Mulvihill
Swift House,

Back Lane,
Ampleforth

York

N.Yorks YOB2 4DE
01439 788757

Amanda Reay-Young

140 Knox Lane

Harrogate

Yorks. HG1 3AS

01423 501170
caja@cotal140.freeserve.co.uk

Ley Robinson

133 School St.

Netherthong

W. Yorks. HD9 3EB

01484 688323
Ley.robinson@btconnect.com

David Simpson

55 Duchy Rd.
Harrogate

N.Yorks HG1 2HB
01423 564842

Carol Wainwright
Currantberry Hall Farm,
Hull Rd.

Wilberfoss

York YO41 5PD

01759 380544

Geoff Wilcock
Bellfold Cottage,
710 Garstang Rd.,
Barton

Preston

Lancs. PR3 5DR
01772 862852

Pauline Yarwood
Riverbank,

4 Starnthwaite Cottages,
Crosthwaite

Kendal

Cumbria LA8 8HZ
015395 68603

DISCOUNT

to members of
Northern Potters
Association

Please quote membership number
when ordering

Ceramic materials and equipment
to meet all your requirements

PotterycraftsiLmo

HeEaD OFFICE

Campbell Road, Stoke-on-Trent ST4 4ET
Tel: 01782 745000 Fax: 01782 746000
sales@potterycrafts.co.uk

http://www.potterycrafts.co.ul

LonNDON CENTRAL
8-10 Ingate Place

Battersea, London SW8 3NS
Tel: 020 7720 0050

Fax: 020 7627 8290

LoNnbpon MORTH

Kings Yard Pottery, Talbot Road
Rickmansworth, Herts WD3 IHW
Tel: 01923 770127

Fax: 01923 896202

GHS CERAMICS LIMITED

Morley Leeds

We are a northern based supplier of ceramic materials
and products, operating from premises situated
within 1 mile of the M62, junction 28.

Within our expanding range of items ready for
immediate collection, or early dispatch are:

;
|
|
!
|
|
|

e Clays from the main producers in Stoke on Trent
»  Glazes, colours, frits, oxides, raw materials
s Kiln furniture and refractories including
insulation bricks, ceramic fibre products,
castables :
s A wide selection of quality tools
® Kilns and Potters wheels at competitive prices _

NORTHERN AGENTS FOR POTCLAYS

Please telephone or fax to receive our current price
list or alternatively call into our Sales Office.
HOURS: Monday ~Thursday 8.00 —4.30

Friday 8.00-4.00
Tel: 0113 252 7144 Fax: 0113 253 1527

Units 9-10, Tingley Bar Ind. Est.
Morley. Leeds, LS27 QHE
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Review—NPA Exhibition at North Light Gallery

| visited the Northern Potters exhibition at North Light
Gallery, Armitage Bridge near Huddersfield on the day
of the opening. It was a hot day & fortunately | was not
thrown out for turning up in a scruffy old pair of shorts.
What an interesting place the old mill looks like its going
to become.

Northern Potters were exhibiting along side some
fabulous paintings by Anthony Green RA. The paintings
were figurative, colourful, personal and full of interest.
Just what | like. So a good reason to visit even if you
don't like pats.

The exhibition continues till July and there are plenty of
very reasonably priced pots. | bought two lovely little
cylindrical pots made by Simon Hall. Isn't the cylinder a
fascinating shape when made of ceramics, especially of
the blunt, rustic & crude variety? Volcanic Glaze -
reminds me of my mother in law.

| very nearly bought one of the smaller pots of Alan
Pickersgill. Also a bargain especially if you like
cylinders. But Alan does make things other than
cylinders!

| think my "star of the show award" will go to Julie
Blackman. She was showing three jugs each around
18" high which she described as "coiled/scraped &
refined in leather hard stage". The scraped, refined and
perfectly controlled | can understand, but the coiled
must have disappeared very early on in their
praduction. | hope she did not cost them according the
hours she spends making them because she'll be
paying herself way below the minimum wage?

"THANK YOU"
IF.

w® her buildings and taken valuable time in

transport of the plinths to and from many of our festivals
1 and exhibitions, as well as trying to keep track of 'roaming'

" m " nn "y m E R ETE B R EEETETRREE"N R RN

I would like to take this opportunity, on behalf of all 5

Northern Potters to give a BIG 'thank-you' to Janina

E_Emery, who has, among other things, stored the Npa
 plinths for many years. She has put up with our plinths in

My runner-up award goes to David Abbey for the form,
detail, variety, interest & professionalism of his work.

Other work that caught my interest. | have a particular
interest in things graphical and | liked the roughly
spherical vessels of Peter Clough entitled "landscape”
with lines and gaping cracks.

The vases of Jim Robinson were very eye catching. Or
should | say that the extruded tripods that supported the
vases were eye catching, more eye catching in fact than
the vases themselves.

| liked the rather inelegant but very tall pot by Michael
Beecher, except for the bits of wire sticking out of it
which | thought speilt it. His other pots were much more
elegant.

The only other names | wrote down in my notes were
Paul Hood and Ailsa Josland. Paul's "Bridge" was not
for sale - the idea passed through my head once -
wished I'd done it now, maybe | will one day, now I've
seen how good it looks.

Ailsa Josland did | think the largish Henry Moore eggs.
Very professional high class products exhibiting form,
finish and colaur of a very high standard.

That's it, my first gallery review. Probably my last too.
Sorry | missed so many out. | can only give a personal
opinion.

Bob Parry

Members Ads

For Sale

9 x 25 kg bags
Buff Stoneware Clay £20
Contact Judith Quinn

gekatiing ¢ Tel/Fax: 0161 339 5670

plinths. Her patience and time have given many potters

work a plinth upon which to stand and this is something

we all appreciate. I know that Janina will find

' things to fill the space in her life and buildings that the Npa

: plinths have left!

w¥ After some searching the NPA plinths have now found |

= another good home with GHS CERAMICS, thank you to !
 GHS for
 re-homing them.

| Alison Boothroyd

- NPA News June - July 2001

Assistant Required

plenty of
To help fire a wood kiln in France
this summer starting July 2nd

Free board and half time to make
own work

For further details contact
Chris Jenkins
01484 84 44 44
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ENGLISH HERITAGE REQUEST THE
COMPANY OF YOU AND YOUR
FRIENDS AT THE PRIVATE VIEW
FRIDAY 22 JUNE 7.00-9.00pm.
BOLSOVER CASTLE, BOLSOVER,
DERBYSHIRE.

Throughout March and April Brian Holland
(ceramics) and Bernard Culshaw (paintings)
were Artist’s in residence at Bolsover Castle.
Work produced by these two artists during the
residency and by visitors to the workshops has
now been installed at the castle.

ENTRANCE FREE.

Tel: 01909 724 781
Email: brian-holland@lineone.net

June 2000 ~ May 2001

Second hand books and magazines bought and sold.
Phene for wide ranging ceramic beok list

Magazines available include:
Ceramic Review
Ceramic Art & Perception
Ceramic Technical
Ceramics Manthly
Crafts
Craft Art International
Art Review
Artists Newsletter
Ceramics in Society

Free post and packing.
Kelsick Rd Ambleside Cumbria LA22 QB2
Tel:01535434045

9
S
3
Q

10% Discount for NPA Members collecting
from gallery or Potfest

Earth & Fire VII

s | 23rd & 24th June

Rufford Country Park, Notts.
(Please note that the park is at present closed due to Foot and
Mouth and therefore there is a question mark as to whether this

4 | event will take place)

International Ceramics Festival

| Aberystwyth .

Fri 28th, Sat 30th June & Sun 1st July 2001

For list of Artists see last newsletter

Cost: £68 for NWP/SWP members,

£78 non-members,

£50 students and children in full-time education over 14 years
old,

Free to accompanying chidren under 14 years od.

Camping Adults £4, Children £3 per person per night For Application
Forms contact:

| Aberystwyth Arts Centre, Aberystwyth, Ceredigion SY23 2DE

Tel: 01970623 232
Website: internationalceramicsfestival.co.uk

25th Art in Action
19th to 22nd July
Waterperry Gardens,
Wheatley, Oxford

7th National Pottery & Ceramics Festival
3/4/5 August

Hatfield House,

Hertfordshire

Cumbria Ceramica

Potfest in the Park

July 27 /28 / 28th

Potfest in the Pens

August 374/ 5th

Plus a whole load of events going on in between

For details of Potfest 2001 check out the website:-
hitp:/fwww. potfest.co.uk

Chelsea Crafts Fair
16th-21st and 23rd-28th October

NPA News June - July 2001
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COMME

THE COLLECTOR’S LOT

These two articles have been reproduced with the kind
permission of Ceramics in Society and Sebastian Blackie

“The most profound enchantment for the collector is the
locking of individual items within a magic circle in which
they are fixed as the final thrill, the thrilf of acquisition,
passes over them. Everything remembered and thought,
everything conscious, becomes the pedestal, the frame,
the base, the lock of his property. The period, the region,
the craftsmanship, the former ownership - for a true
collector the whole background of an item adds up to a
magic encyclopedia whose quintessence is the fate of his

object.”
from Unpacking My Library, a talk about book-collecting:
Walter Benjamin (1892-1940)

The death of W A lsray in January is a loss that will be felt by
very many studio potters in Britain. If Bill ismay came to an
exhibition opening, both gallery and potter felt honoured. Why?
Perhaps because they felt that this shufiling old man in a beret
(as he was esaslly identified in later years) gave at least as much
to studio ceramics as he took away in the form of his
purchases. There is many a potter whose CV mentions ‘work
in the collection of W A Ismay’. His purchase enhanced
reputations - even if he couldn't afford to spend much.

He would go to extraordinary lengths to be the first to arrive at
a distant provincial venue if he was interested in a young
potter's progress, and yet would buy what he thought best
represented the character of the maker, rather than selecting a
star piece. He had no thought for the idea of the work
‘appreciating’ in value, nor did he even have the cpportunity to
display the work 1o full effect.

Bill lsmay lived in a very small terraced house in Wakefield,
North Yorkshire, in the company of more than 3,000 studio pots

Above: Modern Pots, The Lisa Sainsbury

amassed over 50 years. Possession of them, one might
imagine, was an inconvenien: side-effect of purchase: he
had scarcely space to eat and sleep, nor presumably much
money to live on, having spent his working life as a district
librarian.

But he died in the knowledge that his collection, never yet
seen by the public, will be held safely by York City Museums
Trust, with the value of his remaining assets, home included,
provided to help store and look after the pots for posterity.
York should be happy too: within Ismay's collection is a
unique story of British studio pottery, as experienced by
a dedicated patron — whose motives were utterly above
suspicion.

Ismay's collection will be valuable in future as a visual resourcs,
relating the history of studic pottery during the last hali-century
- but the experiences, the emotions, the anecdotes and the
sheer pleasure of the collecior's activity, these important
associations are no longer with the pots.

How might the collection have differed if lsmay had been rich?
Anocther collector of studio pots, Lisa Sainsbury, is indeed rich -
indeed so wealthy that she presented the University of East
Anglia at Norwich with a huge and spacious museum, designed
by Norman Foster, within which her remarkable collection of
primitive ethnic carvings and modern studio pots are housed.
To such a person, the cost of the most expensive piece of
contemporary ceramics is no more than a commemorative mug
would be to the average man in the street.

A different challenge becomes apparent. There is a clear thread
running through the Sainsbury collection, a refined self-imposed
restraint, her acquisitions representing a highly cultured
statement, and a model of modsst, even austere, visual laste.
An abundance of money requires a particular sort of discipline.

Collection on display

Left: Sainsbury Centre for Visual Arts, Norwich,
designed by Norman Faster
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A Memorial Tribute to Bill Ismay.

Following a meeting between the Trustees and representatives
of NPA a Tribute to Bill has been arranged for Saturday &th
Sept at the Yorkshire Museum, York.

There will be a series of lectures, and the opening of an
exhibition of a selection of important warks from his collection.
Admission will be by ticket only.

More information to follow.

There is nothing here that even hints at decadence or frivolity of
any kind.

While Ismay's collection embraced pets by around 500 different
potlers, Sainsbury owns the work of less than 30, but she has
used her resources t© make a significant contribution to the
careers of the potters concerned. The exhibition (plus book}
called Modern Pots covers only a small section of the greater
field of studic pottery, but has a stylistic and conceptual
rationale behind it. Coper and Riz stand as the principle figures
represented (in very large numbers) supporied by a younger
generation of potters sharing a similar ‘modern’ approach and
often from Londan art schools where Coper and Rie's influence
was prominent, Whereas lsmay searched for quality in how the
potier's hand worked the clay, and admired evidence of risks
undertaken, Sainsbury looks for visual clarity in the finished
piece and delights in the subtle evolution of form as the potter's
work develops. And yet, poles apart in so many ways, both
collectors have found the world of studio pots immensely
rewarding, and despiie their very different characters and
resources, their collections overlap in terms of the makers
representad.

The golden age of studio pottery collecting is probably now
over. The field has simply become tco diverse, the range of
expression too wide, the prices toc varied. The knowledge and
commitment of modest conneisseurs up and down the country
has been replaced by hordes of rampaging consumers, pump-
primed by features in Elfle Decoration, seeking out the next
celebrity potter, while many a former collecter, retiring from the
fray, can often say with some justification: "I had to stog, there
is no more room on my shelves”, As Ismay and Sainsbury
demonstrate, though, this problem can be overcome: pots can
be stacked 10 deep all over the house, or you can build your
own public gallery for them. PV

W A Ismay surrounded by studio pots,
picture: courtesy Sebastian Blackie

W A ISMAY (1910 - 2007)

An appreciation by Sebastian Blackie

MNo-one who visited Bill Ismay in Wakefield could forget the
experience. His extracrdinary collection of pots, the passion
of this inguisitive, humorous but intensely shy man, could only
be fully appreciated in his home, with Bill as guide.

The Victorian terrace, its curtains permanently drawn against
inquisitive eyas, gave no clus. Nor the hall - just rainceats and
berets accumulated over the years. But to enter the kitchen
was staggering. Dimiy lit by a single bare light were huncreds,
perhaps thousands of pots. Shelves lining the wzlls carried
the detailed post-war history of British studio ceramics, the
famous next to the forgotten. His table was covered in a
multitude of ceramic boxes. save for 2 small corner where Bill
wrote and ate. The floor was a sea of pots with litle
causeways to allow passage fo the doors and stone sink. On
the draining board there was a tiny stove where Bill prepared
coffee. He clearly delighted in giving his guests the
opportunity t¢ cheose their drinking vessel, which would
receive a perfunciory wipe from a rag before being returned
to its place, marked out by the dusl.

Each room was overwhelming; vel somehow Bill always
seemed able 1o reach any pot we discussed; balancing lke a
dancer and, with typical stubbornness, refusing all offers of
assistance to reach a Hamada zbove the fireplace. |
remember returning exhausted to the kitchen, thinking our
tour was complete, only to be introduced to the cellar.

Bill travelled mostly by train and had an encyciopaedic
knowledge of the railway system. In the sixties he always |
seemed to be at the opening (and first in the queue) of every |
ceramic exhibition and was present at events where potters !
gathered, discreetly offering support through his presence. i '
was rumoured that he would sleep at railway stations soasto |
be able tc make a purchase. Certainly his home showed no |
evidence that he spent any of his modest income as a
licrarian (and subseguently his pension) on anything other |
than the collection, which he was determined should remain
intact.

With Bill's passing, others must decide how he is represented.
People who have not mel Bil speak of obsession and
eccentricity. Others see the collection as flawed or
indiscriminate due to the mix of the humble with the great. In
his home, however, such observations sesmed irrelevant. The
collection was Bill. It showed his love for pots and the world
of potters - both his singular commitment and genercsity. Like :
a proud father, who values his children equally, he delighted in |
telling their individual stories. The collecticn perhaps reflects l
Bill's scholarly inclinations: as a young man he secured a
place at Oxford but his parents were unable to give him
the necessary support. Did this disappointment provide the
stimuius for his unique, seli-directed study? He had
extraordinary knowledge of his subject and had accumulated
a wealh of anecdotes yet, although deeply observant, he
avoided negative comment.

Although Bill possessed outstanding examgpies of some of the
most. celebrated British potters, it is the totality of the
collection that makes it both remarkable anc unigue. One
man's vision: perhaps obsession, but certainly iove.
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ONE DAY
MASTERLLASS

Jo Connell

Saturday October 20th 2001
10 amto 4 pm
At Manchester Metropolitan University

The day will celebrate and promote the use of
coloured clays.

Jo Connell will be demonstrating her appliquéd, §
inlaid and moulded stoneware and Andrew
Davidson will be throwing his beautiful bowls
and bottle forms. Our slide lecturer has still to
be confirmed.

Information and tickets will be available from
Su Hudson in July.

It will be a day not to be missed so book early to guarantee a

seat
Jo Connell

Continued from Page 1 plastic e that | am being

properties tempted to
| had a few hiccups - the porcelain | are quite work with
have always used suddenly stopped something, thinner and
working for me and | startedtoget  anditis thinner sheets
an 80 - 90% failure rate through very white of clay, and to

cracking, and my 2.6 cubic foot kiln  and

was too small - being repacked and translucent:

fired as soon as it cooled down. The but it

worst thing was only being able to moves

get 3 of the large bowls in ata time  quite

when | had an order for 24 in one go! differently
with the <

| obtained and tested samples of colour in kiln and

various porcelains and finally chose  the clay, and has led me to change  controller, with the help of an

one - Audrey Blackman Porcelain some of my making methods. The interest-free loan courtesy of the Arts

from Valentine Clay Products. The = most significant effect it has hadis ~ Council of Wales. it was a long,

make larger

pots. This

does not make
life easy.

| finally bought
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hard slog trying to decide what to
get, and who from. | have limited
electrical voltage, and wanted to
make sure that the size and shape
would allow me to have the best
flexibility for the future. | now have a
Potclays Silver 4.3 cu ft kiln with a
Firemaster 4 controller which | can
also use to fire the old kiln. | hope
that | have made the right decision. |
have fired it five times so far, and
can't believe how small my old kiln is
and that | managed with it for
fourteen years.

I thought that | had considered every
aspect, but of course | hadn't. |
knew that this new generation of kiln
controllers work by raising the
temperature of the kiln at your
specified rate, but | had no idea how
noisy that would be. The kiln
switches on and off with a terrific
clunk throughout the firing, rather
than humming gently as before. But
the joy of not having to go out on a
cold wet night to switch up the
regulators is something else. | also
knew that the lid of a kiln with a
larger diameter would be heavier to
manage - I'm not stupid, after all.
But no-one ever mentioned the
weight of the kiln shelves!

Deliveries in the country are another
thing to be borne in mind. When |
had the clay delivered | knew it came
in a large lorry, and made
arrangements that | would meet the
driver at the bottom of our track and
transfer the bags to my car to get it
up the hill. | had thought we would
make more journeys than the driver
did - | was right, we should have.
When | ordered the kiln | checked

' smooth finish, which | find gives a
! pleasing tactile quality.

L Because my work is very fine, the
~ . . pots have to be supported in the
. kiln - each one is fired in it's own bed

that it would come in a Transit van

(they can get up our track), but when

it arrived it was in a very large lorry
(which cannot). The kiln had to be
dismantled to get it in my car and
took 3 journeys. | cannot fault the
helpfulness and good humor of the
drivers in both instances.

| bought my new kiln to cope with the

volume of orders that | had in
2000.....
mouth. | took something like one
sixth the orders at Harrogate this
April that | took last year. Many of
the people that | sell to are from
areas that are directly or indirectly
affected by F&M. I'm having to
investigate other methods of
finding outlets - and more of
these than | would like are on a
sale or return basis. It is not just
the farmers and the tourist trade
who have been hit by F&M, as |
am sure many of you must be
aware. Oh well, at least | can
get on with the garden.

So what do | actually make? |
call it porcelain agateware. |
introduce colour into the clay
itself to produce a range of
decorative agateware.
Basically, | colour some of the
porcelain using stains and oxides,
and then incorporate this colored
clay into the white body to produce
the patterns that | want. 1 cut a slice
from the block of patterned clay and
roll it carefully before moulding it:
currently to make a bowl or dish. |
glaze only the rims, using a bronze-
gold glaze applied to the dry pot
before a single firing. | wet-sand the
resultant work to achieve a satin

and then there was foot and

of silica sand. Even so, the stresses
. of the firing can distort the shape

beyond what | find acceptable. |
enjoy the mixture of part control and
part serendipity of this making
method: | control what colors | use,
what proportions, the patterning -
and then a random element comes
in and every pot will be individual.

| recently put up for selection to the
Makers' Guild in Wales (which | am
pleased to say was successful, and |
hope to have work available at Craft
in the Bay, Cardiff in the near future).
One of the things we were asked
was what our philosophies were. |
hadn’t really thought about it before,
but | found my reply quite interesting,
and would like to share it with you.
“Philosophies: do | have any? I'm
not really sure that | do. What | do
have is a need to create. | like the
challenge of mastering a technique
and making it my own, and the
challenge of designing within the
limitations of that technique:
particularly within my chosen
limitations of a sheet of patterned

clay. And | have a desire to give
others the opportunity to enjoy the
work that [ have enjoyed making. |
am always glad to pass on any
knowledge that | have, so that others
can build on my techniques and
develop them in their own way.”
Hope that doesn't sound too
pompousl!

Linda
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(zordon Cooka Semmar a’r Henshaws Knarsborough

3o’rh Marc.h 2om

Every ceramics seminar offers
something new to be leamned
about the business of clay. The
Gordon Cooke slide presentation
and demonstration at Henshaws,
Knareborough, offered much to
inform and for one whose work is
wheel based another perspective
on handbuilding, slab
construction and press moulding.

Gordon is a farmer’s son who in
his youth was more interested in
horticulture than agriculture. He
worked as a landscape gardener
until an art school course gave
him the opportunity to work with
clay. In 1976 he began potting
full time. His slab work from the
late 70’s and early 80’s can be
seen in Peter Lane’s books on
porcelain.

The morning slide presentation
introduced us to his wonderful
garden (open under the National
Gardens Scheme) superbly and
creatively planned and planted.

ceramic sculpture of abstract and
minimal form surprised and
pleased the senses. A grotto has
been decorated with tiles and
ledges built to display ceramic
pieces.

Planters are hand built,
sometimes press moulded in
craft crank and decorated with
porcelain slips and agate, then
fired in reduction with ash glaze.
The forms are more organic and
much larger than his precise
porcelain pieces.

Gordon visited Japan to study
Japanese gardens, The \visit
resulted in a series of slab
planters inspired by the patterns
of various types of woven light
fencing. Many of the planters are
sold complete with plants, often
succulents which perfectly
complement the form and colour
of the piece,

The

artists Friderich

have been rich sources of
inspiration for much of the
surface decoration on the small
porcelain boxes. Other influences
include patterns and surfaces
found on tiles, architecture and
city plans, particularly Venice.

The afternoon demonstration
began with a virtuoso display of
the construction and decoration
of both the porcelain boxes and
the flattened bottle forms. The
clay is Harry Fraser porcelain.

First Gordon rollied two identical
discs of clay between the roller
guides at the same time (why
have we never thought of that?).
This provides discs of identical
thickness and stiffness for the
bottle forms. A fine net was rolled
onto the surface for texture.

The rolling out was done on a
strong plastic sheet to which the
clay stuck, leaving it finger print
free as it was flipped over to drop

Water, mirror and many pieces of Huntewasser and Gustav Klimt the clay onto a plaster bat to stiffen.
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The surface was brushed
vigorously with slips, oxides and
body stains in a thick layer then
dried with a hair dryer till the
surface went matt. The clay was
gently stretched and slapped
onto the plaster.

We were intrigued by the next
technique. The back of the disc
was covered with a pattern of
clay balls the size of maltesers,
they were pressed in place then
the clay was turned right side up.
A rolling pin was rolled over the
bumps in several directions
causing a distortion and splitting
in the painted surface. The
process was repeated and the
crisp surface pattern that
appeared was reminiscent of
paintings by Bridget Riley and
Victor Vasserely in the 60's.

Two more painted discs were
surface cut with fine parallel lines
created by three scalpel blades
nipped between a bulldog clip.
The clay was gently handled,
stiffened and rolled and the fine
lines became wider producing
blocks of parallel white lines on
the surface.

Both sets of clay were cut into
bottle silhouettes and assembled
as flattened bottle forms.

Gordon often used pieces of
agate clay in both his stoneware
planters and porcelain boxes. He
makes sheets of clay from

Red
and

stained
layers

and
rolles

Keuper
porcelain

Cari'wheﬁl m@‘rion 0{, box bAse aLyYoSS ‘H'\L side feiccs,

the joining edges were roughed
and slipped with the slip trailer.

together to a total thickness of The base of the box cartwheeled

1cm. The agate slabs are
wrapped in plastic and remain in
working condition for several
months.

Much of Gordon’s recent output
has been the small porcelain
boxes. (while | write this Ceramic
Review Issue No. 189 has been
issued containing an article
documenting the great detail with
photographs and the making and
decoration of a box Gordon
style). Gordon has developed a
system to construct a box.

Important factors are the correct
leather hardness and even
thickness of the clay, slip ready in
a slip trailer for joining pieces and
a long clear plastic roller to
accurately cut the slide pieces.

The lid and base were cut and
decorated before construction
and decoration was applied with
a dressmaker’s marking wheel, a
pastry crimper wheel and a
scalpel for fine lines. Windows
are cut out then filled from behind
with pieces of textured clay
sprigs or agate. The flange sheet
is cut to match the flanges on the
lid. The box side pieces are cut at
a 45 degree angle on the corner
joints, then the method of
assembling the box had us all
speltbound.

The sides were laid in a row and

on its edge along the side pieces
picking them up as it went,
creating a box.

The flanged rim is fixed on the
top of the box ready to receive
the flange cut lid. The piece is
wrapped and dried slowly to
equalize drying.

The boxes are fired on their lids
on sand very slowly to cone 8.
Then a second firing to 1100
degrees has areas of clear
earthenware glaze to give areas
of shine where needed. A third
fiing uses lustres painted on
some unglazed areas. Finally the
boxes are finished with wet and
dry abrasive.

Gordon's way of working is very
different to anything | have seen
before. He was a relaxed and
confident demonstrator with a
high skill and entertainment
factor. Spontaneous applause
broke out during the
demonstration and similar
enthusiasm was shown at the
end of the workshop. Perhaps
Gordon Cooke would be an
interesting choice for
demonstrator at an NPA festival
or seminar.

Brenda Wm\'jl/\T—
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THE POTTERS CONNECTION LTD

W

WHETHER YOU ARE A COMPLETE BEGINNER OR A SEASONED PROFESSIONAL, WE CAN SUPPLY YOU WITH ALL
YOUR POTTERY NEEDS AT THE BEST POSSIBLE PRICES, AND IF YOU CAN FIND THE SAME PRODUCTS FOR LESS
ELSE WHERE WE WILL DO OUR BEST TO MATCH OR BEAT ANY QUOTED CATALOGUE PRICE.

AS A MEMBER OF THE NORTHERN POTTERS ASSOCIATION, WE WILL GIVE YOU A 5% DISCOUNT* (PRE-VAT) OFF
OUR CATALOGUE PRICES.

WHY NOT TELEPHONE OR WRITE TO US AT THE ADDRESS BELOW FOR A COPY OF OUR MAIL ORDER CATALOGUE:

125

Potters);

THE POTTERS CONNECGTICN LTD
LONGTON MILL, ANCHOR ROAD, LONGTON,
STOKE, ST3 1JW

TEL (01782) 598729 FAX (01782) 593054
ALL MAJOR CREDIT & DEBIT CARDS ACCEPTED.

* 5% DISCOUNT DOES NOT APPLY TO WHEELS, MACHINERY, KILNS OR CARRIAGE CHARGES.

on-line and in print!
the magazine for creative ceramics

2-year subscription (8 issues): _
£33 for members of UK potters’ associations

Phone 01392 430082 /Z,

CERAMICS m @Q@DETW

3 www.ceramlc-soclety.co.uk

Craft Showcase: Millennium Galleries,
Autumn 2001

The Millennium Galleries recently opened in the
centre of Sheffield as an important cultural centre for
the north of England.

The Craft and Design Gallery will feature a changing
exhibition programme of contemporary, regional,
national and international craftsmanship and design.
Within the programme, a regular themed showcase
will highlight local and regional makers who
particularly demonstrate innovation and excellence in
their chosen media.

For consideration for selection for the first of these
showcases, which is looking specifically at ceramics,
please send images of recent examples of your work
to the address below.

Rachel Woodruff

Assistant Curator of Decorative Art
Sheffield Galleries & Museums Trust
Graves Art GAllery

Surrey Street

SHEFFIELD

S11XZ

Tel: 0114 278 2618

Fax: 0114 273 4705
rachel,woodruff@sheffieldgalleries.org.uk
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Marketing and Promotional Day

12 May 2001, Coxwold Pottery

Potters are notorious for neglecting marketing and
this was reflected in the rather slim turnout for this
event, but it was varied and stimulating with four
speakers offering very different perspectives.

Peter Dick's history of Coxwold Pottery showed that
in 1965 producing earthenware was virtually a unique
selling point. A good write-up in a local paper and
supplying Elizabeth David stimulated sales, which
were also helped by idealistically low prices.
Organisational pressures eventually led to raised
prices and choosing local markets over national. Now
85% of sales are from the pottery.

Brigid Howarth's arts consultant tips included
spending time every week telling people that you
exist, getting good quality slides, focusing press
releases and asking friends to describe your work to
help you write your "artist's statement". She pointed
out that media coverage often depends on presenting
interesting personal information..

THE CROMARTIE GROUP
g the cenire O{r LeALAALS

K

Cromartie Kilns have been leading the way for
fifty years with the robust quality and innovation
in kiln design that will take you into the new
millennium.

Cromartie Hobbycraft is the sole authorised
Distributor of Duncan and Gare, the two top US
Ranges of brush-on colours and glazes that are
Now recognised by professional potters for their superb
technical quality.

Potter’s Wheels and Machinery
Clays, Raw Materials, Tools, Colours and Glazes
complete the picture putting Cromartie firmly at the
centre of Ceramics

Send for our catalogues or come and browse and talk to
our experts in our large showrooms.
Open Monday to Friday 9-5

The Cromartie Group,
Park Hall Road, Longton
Stoke on Trent, ST3 5SAY

Tel. 01782 313947
01782 319435
Fax. 01782599723

www.cromartie.co.uk
enquiries@cromartic.co.uk

Peter Dworok was keen on displaying sketches or
photos to complement pots on plinths at Rufford
Ceramic Centre. He agreed that a "purchase and swap
unsold work" policy would improve on the dreaded
sale and return and plugged opportunities at Rufford,
including Earth and Fire and the residency
programime.

Sophie Hamilton endured 7 years of the worst spot at
York market before a prime position brought a 60%
sales jump. She emphasized the importance of using
every opportunity and was disappointed that only six
potters made it to the spring York open air fair. She
obviously loves selling directly to the public and is
exemplary with her high quality flyers, mailing lists
before Potfest and her understanding of customers
personal space at a stall. She embodies the message
of the event: be professional, organised and use your
common sense.

Thanks to Isa Denyer for organising the event, to Jill
and Peter Dick for their hospitality, and to the
speakers.

Ian Howie,
Coxwold Pottery Apprentice

K

A ™R

LN FURNITURE

i W X A

SUPPLIES
K.F.S. are a division of Acme Marls Limited

World famous manufacturers of kiln fumiture.
We have thousands of pounds worth of
Traditional and modern kiln furniture now in stock.

CIRCULAR AND HEXAGONAL KILN SHELVES
SQUARE AND RECTANGULAR KILN SHELVES
PERFORATED AND RIBBED KILN SHELVES
1000°S OF DOTS, PINS AND FITTINGS
CASTELLATED PROPS
TUBULAR PROPS FROM 0.85” TO 3~
Cut to size if necessary
KILN AND REFACTORY CEMENT
BAT WASHES
PLUS A LIMITED SUPPLY OF SIGHT
SECONDS AND SUBS

We have no minimum order
National delivery service available
We can cut and drill kiln shelves and props to your specifications
Callers Welcome

For generous help and advice contact: Walter Brayford
KTS dept., Acme Marls Ltd., Bournes Bank, Burslem, Stoke. ST6 3DW
Tel: 01782 575 572
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DISCOUNT

to members of
Northern Potters
Association

Please quote membership number
when ordering

Ceramic materials and equipment
to meet all your requirements

PotterycraftsLip

Heap OFFICE
Campbell Road, Stoke-en-Trent ST4 4ET
Tel: 01782 745000 Fax: 01782 746000
sales@potterycrafts.co.uk

hetp://www.potterycrafts.co.uk

Lonpon CENTRAL
8-10 Ingate Place

Battersea, London SW8 3NS
Tel: 020 7720 0050

Fax: 020 7627 8290

Lonbpon NoaTH

Kings Yard Pottery, Talbot Road
Rickmansworth, Herts WD3 [HW
Tel: 01923 770127

Fax: 01923 896202

Exhibitions

Copper Reds and Celedons Exhibition

26th May to 8th July

Pitchers, Jugs and Bowls in Stoneware and Porcelain by Eddie
and Margaret Curtis

Family Connection

14th July to 2nd September

A range of elegant thrown pieces in soft greys and blues by
Alan Ball together with handbuilt forms enhanced with colourful
imagery by his daughter Laura Hancock

Stokoe House Ceramics Gallery, Market Place, Alston,
Cumbria. CA9 3HS Tel: 01434 382 137 open 10 am to 5 pm
Daily.

International Exhibition of Ceramics

31st July to 2nd September

In association with Galerie Marrianne Heller, Heidlberg,
Germany at the Rufford Craft Centre, Rufford Country Park,
Ollerton, Near Newark, Notts. NG22 9DF Open daily 10-30am
to 5-00pm Tel:01623 822 944

Also from 11th September to 28th October JAPAN a major
exhibition of ceramics and textiles celebrating Japan Year.

Laurence Simon

Until 23rd June

The Harley Gallery, Welbeck, Notts. S80 3LW Tel: 01909 501
700

Precious

K THE CROMARTIE GROUP
.l lhe conlre of cercrmacs

Cromartie Kilns have been leading the way for
fifty years with the robust quality and innovation
in kiln design that will take you into the new
millennium.

Cromartie Hobbycraft is the sole authorised
Distributor of Duncan and Gare, the two top US
Ranges of brush-on colours and glazes that arc
Now recognised by professional potters for their superb
technical quality.

Potter’s Wheels and Machinery
Clays, Raw Materials, Tools, Colours and Glazes
complete the picture putting Cromartie firmly at the
centre of Ceramics

Send for our catalogues or come and browse and talk to
our experts in our large showrooms.
Open Monday to Friday 9-5

The Cromartie Group,
Park Hall Road, Longton
Stoke on Trent, ST3 5AY

Tel. 01782313947
01782 319435
Fax. 01782 599723

www.cromartie.co.uk
enquiries(@cromartie.co.uk

Until 24th June

Decorative Art from Chinese Hang Dynasty to Contempory
Design, from the V&A at Millenium Galleries, Arundel Gate,
Sheffield. S1 2PP Tel: 0144 287 2600

Painting With Smoke

Until 30th June

New work by David Roberts at Cleveland Craft Centre, 57
Gilkes St., Middlesborough. TS1 5EL Tel: 01642 808 090

Catrin Howell

Until 10th July

At Ruthin Craft Centre, Ruthin, Denbighshire. LL15 1BB Tel:
01824 704 774

A Cluster of Lustres

Until 14th July

At Laburnum Ceramics Gallery, Yanwath, Nr Penrith, Cumbria.
CA10 2LF Tel: 01768 864 842

Also Drinking Vessels 28th July to 15th September

The Snake in the Garden

Until 14th July

International Slipware at Aberyswyth Arts Centre, Aberyswyth,
Ceredigion, Wales. SY23 3DE Tel: 01970 622 232

Magdalene Odundo

4th July to 23rd September

At Blackwell, Bowness on Windermere, Cumbria. LA23 3JR
Tel: 01539 722 464
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EXHIBITIONS SELECTION PROCEDURE

Selection procedure and what happens on selection day has seemed to remain a mystery for most of you - you dutifully
send in your work and paperwork and then a few weeks later receive a letter telling you either; all of your work has been
selected; some of your work has been selected; or as is sometimes the case, none of your work has been selected. We
thought since we have just had a selection day, it might be enlightening for you if we try to give you a brief outfine.....

Northern Potters always use 3 selectors: 1 NPA member: 1 Independent artist + the gallery curator. They each receive a
copy of NPA selectors guide-lines: (see below)

These are guide-lines and we cannot enforce selectors to adhere to them rigidly, we do invite selectors to the process and in
this way we are asking them to use their judgement. Thus selection becomes to some degree subjective, although there are
3 selectors, hence 3 different points of view. The other factors that selectors are looking at is the venue itself; the size and
space available, the amount of display space and nature of display, whether the exhibition is shared with another artist/s
and how the work will display together as a whole, finally, the type of customer that attends the gallery. The latter is usuatly
the force that drives the criteria of the curator. As you can see from the above, there a lot of variables to take into account
in the nature of selection and this is why each selection process differs dramatically every time that it comes around.

This is the reason, that no matter how many questions we ask before hand we cannot give great direction in what we ask
you to submit. The physical factors ie; size, wall space, plinths, etc. are the only things that we can give some guidance
upon. Subjective factors are always an outside influence and beyond our control.

Selection day starts early and a number of local Npa members very kindly give up their time to help with unpacking all the
work (I always think that this is a wonderful job - for anyone who loves ceramics it's like Christmas to a child! All offers for
the future are welcome...) Work is placed next to the boxes either around the perimeter of the gallery floor, or onto tables -
especially the fragile stuff! Selectors quite often join in with this too. After all work has been unpacked, selectors have a brief
look around all the work, looking at the type and quality of work that has been submitted to get a general overview. After
which, the selectors visit each artists work in turn, spending 5 - 10 minutes analysing, discussing, handling and finally
coming to a decision, Julie and I follow placing stickers on selected pieces, sorting paperwork and taking notes of any
specific feedback that might be useful to the artist. Closely following are the packers, who are now repacking any unselected
work. This continues until all the work has been seen, after which we are all ready for a well earned lunch.

During selection procedure at the North Light gallery, after selectors had done an initial tour of the work, we were faced with
a unique situation - they wanted to select either all one artists work 'in’, or all ‘out’. This they explained was because work
was to be kept in storage to replace work sold, it seemed more fair to the artist to make one collection for work, either all at
the preview or all unsold work at the end of the exhibition. We do get quite a number of comments about how many times
artists have to visit a gallery to deliver and collect work, so in one way, yes, this did seem fair, however, several of you were
very disappainted that this time none of your work was selected. If you were one of the unlucky ones this time, please note
that it was a unique situation, in which all 3 selectors vetoed one of the selection guide-lines, but it is a selected exhibition
so selection is not guarantied, and at the end of the day the selectors are there to use their judgement, taking into account
all the variables. Please do not let this put anyone off submitting for future exhibitions, different people are invited to be
selectors each time and different venues are used, venues may also change their criteria for different exhibitions. At some
time in the life of an artist with a career of any length, it is a disappointing fact that we will all face - it just takes strength to
pick ourselves up, dust ourselves down and say "there are plenty of other opportunities (and Npa exhibitions) around the
corner."

Alison Boothroyd

NPA Exhibitions always use 3 selectors: 1 NPA member: 1 Independent artist + the gallery curator. They each receive a copy

Guidelines for Selectors:

Selectors should represent the diversity of work produced by NPA membership, (rather than
reflecting personal selection taste).

Work selected should be of the highest possible standard.

The number of pieces selected per member should not be unbalanced.

Selectors should take into consideration the size of the venue, with regard to the total number of|
pots to be exhibited in that particular space.

Selectors should try and represent as many of the membership as possible and work should only
by rejected if there is a majority decision against it.
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Tel: 01423 567 716

Email: pot.clough@virginnet.co.uk

Membership

Brian Holland

16 High Street

Whitwell

Worksop

Nottinghamshire S80 4QU
Tel: 01909 724 781

Your Committee

Honorary Treasurer
William Johnson
Orchard House
Marston Lane

Moor Monkton

York YOS5 8JL

Tel: 01804 738 541

Email: wjohnson@northempotters.fsnet.co.uk

Exhibition Coordinators
Alison Boothroyd

18 Queen Street

Driffield

East Yorkshire YO25 6QJ
Tel: 01377 257 048

Email: brian-holland@lineone.net

Newsletter Editor

Judith Quinn

9 Greenwood Avenue
Ashton-under-Lyne
Lancashire OL6 8RE
Tel/Fax: 0161 339 5670
Email: judiquinn@talk21.com

Secretary

Sheila Spencer

Wood Edge

Hollin Moor Lane
Thurgoland

Sheffield

South Yorkshire S30 7AX
Tel: 0114 288 5830

Note From Your Editor

| received this e-mail from a friend and thought | should put it in the
newsletter. You never know it could save you or someone you know.

“| was approached yesterday afternoon around 3:30pm in

a Woolworth's parking lot, by two males, asking what kind of perfume |
was wearing. Then they asked if I'd like to sample some fabulous
scent they were willing to sell me at a very reasonable rate. | probably
would have agreed had | not received an email some weeks ago,
warning of a "wanna smeilt this neat perfume?" scam.

Julie Miles

2 Winnipeg Close

Lannack

Blackburn

Lancashire BB2 7DX

Tel: 01254 699 652

Email: julie-miles@talk21.com

Website

Francis Begany

4 Paul Row

Summit

Littleborough
Lancashire OL15 9QG
Tel: 01706 378 725

Publicity

Su Hudson

12 High Barn Road

Middleton

Manchester

M24 1DT

Tel/lFax: 0161 653 8232

Email: suhudson@planetmail.com

Education
Barbara Heyward
Skirt Bank

Nether Silton
Thirsk

North Yorkshire
YO7 2LL

Tel 01609 883 317

General

Caroline Till

21 Hamilton Way
Acomb York

North Yorkshire
YO2 4LE

Tel: 01904 794 171

The men continued to stand between parked cars, | guess to wait for
someone else to hit on. | stopped a lady going towards them, pointed
at them, and told her about how | was sent an e-mail at work about
someone walking up to you at the malls or in parking lots, and asking
you to SNIFF PERFUME that they are selling at a cheap price.

THIS IS NOT PERFUME!!!

When you sniff it, you'll pass out. And they'll take your

wallet, your valuables, and heaven knows what else. If it were not for
this e-mail, | probably would have sniffed the "perfume”. But thanks to
the generosity of an emailing friend, | was spared whatever might have
happened to me.

| wanted to do the same for you. PASS THIS ALONG TO ALL YOUR
WOMEN FRIENDS, AND PLEASE BE ALERT, ........... AND
BEWARE!IN!”
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The opinions expressed in this
newsletter are those of the
contributors and do not
necessarily represent those of
the editor or the
Northern Potters Association.

Only listing may be
reproduced without the
permission of the editor.

Advertising in NPA News

Small Adverts: free to members
£10 to Non-members

Boxed Adverts: whole page £100
half page £50
quarter page £25
eighth page £12.50

Repeat Adverts: Six consecutive
inclusions for the
price of four
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